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Boswell. ‘Then, Sir, what is poetry ?’

Johnson. ‘Why, Sir, it is much easier to say what
it is not. We all know what light is,
but it is not easy to tcll what it is.”»
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‘art is most simply and most usually defined as
an attempt to creatc pleasing forms.” ?
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NTT @Bagyd wBre A 11 faw Wik (9 KT
At waAw 1 Iz e o Tl 9Ges Al WHE ©l ag,
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@late, THe FRRT cAzen FA fof cordt-1 18 w77 (IR
*feq ey a7 3@ 1 3 o3 Q278w e otz 3fF
wqaltatss czican $iq ‘Ars Poetica’ts (8 wAfpad 33 fades
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@Ita%- @3 713 Aai3xin $ta ‘On the sublime’ ( efvg KT <571 )
&TEA Ao Afatts ¢ Feas? AR Y iy FAcA 339 Ao
wrel 3, AT @R UAT-@ WAT I3 Ramem At
T3 wofed w37 AfeRfs a1« arna® sgfafesa ARz
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wiaz f%a, WAags fo (stafm Ak WA 733 afahwias
A gwA8 (213A © FAAITIIAT FFAIINAA =eaq TN |

cHMT ¥ ‘A Midsummer Night's Dream’-9q f4f#%%-97
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qfufEs zeul antad | @i fa51a-g'a 4lrAT ¥ e aineEa
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R {93 TS 936 fyaq wfemety (A) | 23 F WA
I3 513 ‘Essay concerning Human understanding’ ( se3¢ )
&7 7F WFINRT T 74T IW sINIET ¢ wfs =@ @Rl [(few
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gination’ | #t%-g3 ‘Productive Imagination’ (% =& w1
Atz IZWAR 8 531 I SIHATT WYT AT B4l A8 A
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ferew w3 cesffrs oW RSt 29 WS ey @ 4w
3l (wIZ 9F IAAT @B 1A, IR wH IWA G fol¥
et e Fatfeerea’-«aa gFta 14T SAsA AT T
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aea fRalras sitarg Ml Jfew, afeaty atfau g smnRingg
CQRAra o9 3R e geid WAET R fawm | Qe
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gifeata IRz IEg—ash ‘@i, w-Eb Faa’ | e fafes
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Aifgons AWSRIN W IIT FAAT of6 eeg Azt 7 330
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oFe{d 759y Tl ITARA B (Pefd S ‘The Struggle
of the Modern’ &t% : ‘Through the fusion of the imagina-
tion of the writer with that of the reader, the reader is
able to hear with the ears, see through the eyes, feel
with the feelings of the writer, the world which becomes
that of both’.>*
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W | RGN AACKA, A I A AR SINF N6 AN Fenl
@R, (3 AT BT 7F ofwiZal w3143 acsl N3 229 Ahes
Tizitre o7 3 (1397 | AFME 3N, WA oAl W B Wiy
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¥ IRCNE IR NFfe aiter ¥9 A4FfEic w2l ; R
@I fazg A% 1 ‘gFt gl Fifzer @R, -7 ‘I QT
A ‘FHAl WAl G TR 2T Al I 1 3% ‘IEA’ S ‘elFt’ @B
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forg® «3f stitzof I wFSFore FRAReT T’ A (TeAR IAA AW
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A ITST AT @At qeg AFM ) 33ye-@7 ‘Creative
criticisn’ &t%7 ‘Prose and verse’ @3tg fofyy ™~ #@ #iakaa,
AT 73 (iF g w N «wfen, Afe ¢ famgt wfon =«
oo & o ARy ot a1 @} «ete Cteia fie w1
FETSIIIRT @T §F AT (T3 20 F1ZD (39 @2 A 1T |0
FIZS (39 (UM 73 AE IS IO A (ARG WY | A8, (3
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emlq FA 1 f3g ©ff W ey awwer s wifafss
sEpwawE fie GfiF Ba Al 9 ©R aEIRIAAT fifon
wEys @ witan (wF ewE wngfuw F owa fAw sia
@3l4? significant form-ax FLFSl AFA FIAREAR | R-«A
ARFCA St @i TadE @t R (FG w1V v Firwa Wi
‘disinterested contemplation’ @7 =€iwl (Niztl F@ Rf5ay
(variety ) @32 4= @c#) (order ) fiugg Boaf L& (o |
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fawz g3 vo2 ©fn” AfMen Ml I w1 cwrg fRes
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ser wioay 3 97 9% oy w3IIQA, AT @ | @3 @tNiA FiZe
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IR (TP SNIF FofX AS@Y ‘we must therefore give up the
attempt to judge the work of art by reactions on life,
and consider it as an expression of emotions regarded as
ends in themselves’.
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bear no flower’ ety wiizres aff I AT Wit @
wiww *ienl (33 Si’E Ny A IFY @3y ewtfas Ty Sttw
frafis WIS Jefes e ¥ atngs s orwiors vl



s

e T A FA TSI TS| % AWM © Rt whot A
S wyuta R 5led (faces (2 Briaweizaf ataid-e caty
%7 G W] A AN | ARl new etals Facs
TNmAN @I AT (1933 2 s080 of7) FHIR AW
T o 73, 097 Catoly 6Ue% CTiw Wi AT o sfAeE o
«® wey WA w¥ coiw, aqaate, {7E otawfrs Jifaem
Tzt Rt fetaq J1, o @2 w4l fasaR S, @3tz @}
st Mo TNTS g oitd st gfrs AfAafs zwaR o
sl 2t @R 23 A 1 Fird FR7-AEre 7+ ¢9l Siax gt
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poetic coinage is a word which has not been in use
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3ty (F cidte T A1) F-oiE wAWIF (wF MYDS 747, I
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eely P W1 TR WA WA e Bider Atae @
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Staiae wffegn I o447 37 AT ‘in discourse thought and
diction are for the most part mutually interdependent’.
QR ‘words finely used are in truth the very light of
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TEa Sitrd Afere Oy % 991 @b SeRs AT AYIW-
sifis RA? o0 FeifRars 73R 3% 303 Mo Gtasis (e
g1l sifaifars afers aslamavg | F3917 9 fafen siq-efediag
Q131 9IS @RI BV OF IR Wi AjTs @lsifie 20 |
«qr3 wwq AfEforaten Suifis sz | 53 zarg ‘Union of
Bulgarian Writers’ | T[S (43074 ‘Nﬂfl‘ﬁﬁfﬁ]ﬂm TeTifEe 9419
w3 ‘Literary fund’e g9 931 T35 | [4% @ m\e ‘Board of Lite-
rary fund’ {39933 f4istaa ©oiq Siora 3l wiater v @t | AifFS)-
AT G ABA-TEE @ 798 FRa ¥y fageld I e @3
% YIS FtESiRE Y GTIFWL AHF AIFIEE AL
(LN

@F7 ey ety ahwea $trr fasidga e
fagmtits sz e =% 3@ farfeea aorws:, @3 seaies
fempbls cwem fadns swafaaa Swnifes ) @ifvd ot faam
o7 {3 qua o awamts faraa Aivwes T Gk S ASHRA |
fapen ¥ @fie fomm atwrely weifimd Sottei | At @S
ST FOHS| 8 CHS 7R @I (e IR w0 e w2
GFBE—FrTRIT AS | (2 Frererrd o staifas aEfiEE
Fa PN wdgle  Eiafany fesere’ - gepife | w3,
“ffamoTieey w3ty o) Afer sl A 5 AtgEr-
faman | e sy il figetdt caceg A1 oAk A% wwtf
27 T T oW o wRR—a? Afs 3wy @ o7 vy RN
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Ao zee 7 fofd & AMlad aiga p SRIZT A1 Atwl @ ToPWOR
o MR ol {7 31 39S ARTSH ETRIEE IR FIREE w
8 fAFI0R S48 Tawizd 7 foTd wm 9 W few Stoww
e aaw @ fw fa woltad | Twa Al Buerwaz fi
ot wRifEfowm Smy | SN IeE NI @
Terld By I dfevaimg Avr orziE fagesl T8 Toafes, St
wdter e qufea sl w@, foz oifieg R-nfRresal st
fogs e Afmred wwndag sifar, WAt e dAkved wfe
FATFT TN AAE | F0 FEATUT @ TrI FigAlfewr e 3Ro@
P19 CIRINAT VT G 491 o1afs A= yfafiss w2y wifimig
WiFAGA AV | FoHd (UG FHAMINIR UHF oM@ §qa fam-
i e el SRR 0S| 4RT TR eiRen wiN
14191 1f4% Aceg wfmzl Ares siteg Ifas 23 3l s
o el MO qW ol ¢AS @F e |
wgfice « 3fiwa ORE AR w33 @ Ea e fefa fages
fagusl z0s @AY wdrdId aRE A@AE SlRL AN
zel mfipe | (H% wE SAEE @T AR (s S|l iy
WG BT Al A sf-aterr frRfer asqad gasa |
FEs qeEferan, AlfRfesal ol eafie qRE e gl
FEq AfEeer | @3 Fued 4l A™E iz Al g, fa s
Q3| ), 4ael® (A Wl FHAE O A 99 9F
mizers  Sigficiis 908 2(AE  WAICGHT | ARy AR
DA 8 QAT WA TAS a7, AT §F wwa v,
sftaly e wiffs 7afe wwwr € e AR Forag o
ergted Witz @R ¢ dweEd e obghics cwen ey
qifgedmal wfix, o @ «fdiaw fa Somm frafes ws,
7% @2 wolistiae @7 Afed =14 L 1q o 3 T Sitra o wes
WaryR Tl ASeT eaE |ify | Sield ete ¢ TR ifEcern
sfefagadn  wyel fUara zItS TS orated | Sierd sieafy
el % e 9T Y @ W &vl ARy (e wig fagg sl
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FA 1 $1 Affensate wifis wmasl © f@el ifew
G TR (TR FICS OF I | NS 7@ KT wormgfeq 3t |
@ CNTe! TG B AR 1R Aol AifETe) @A QAR
o fRoma AW, otiter Ew eifigfan Bowe 1 wdie e
fafge swe Affgaom @, mifes s& swea otsawm
#6 W gife: AifFe 2 Wow e 3fae Fifer «4tds
Afesifre T AR wgfn @) gemTs el
e ST ey @ wukr Rafe Aer dtsarm 3l
A& iyl 70z | IS “ALSCEA €0F T @B AN o,
GFE AT T 92 s F T MRS wfbary g7 T AN gt |
«? Aifefonzat Ros wfcon wapies AnwsifEs- qreaatnog
S ST {3 T, FEW, (OB i S, SR 1
@A | AEeRial A @lptaent AifEey WA I GG SR
Aftens Rew Ao A4 Facs sifaees a1 St 3w frwal
@ faes 7fEeR A Semglen agias @sita (e Jagd ©f 7
3 I Rez St oizR e w31 e $tor
AsrFal 393 & FI5-afds ‘disinterested satisfaction’ N
fitea AfEe) rw r 4f A figs, s e ‘wd 2327 ey
ifefore g oftieaa | zre SorEg Fits O/ Wi @F A1 AT |
fe TTtoR1-2i51a 1 ‘@bl 27 S (TS| 2bige frsR @bl |
S A I ‘@ATOrE NI INS W ((qTg © A
WY ) ST AN 8 NI IFAN @ B 7 q-ifzrey ©f (7
Atfeerzst oty 513 7 2

IRET IR IR SRR T 9 QqRIT instinct-eg A
“ifisifare g7 71 312 TIHT Toq AW (W A | AR RIS
SUfd BwY Gtz | w3 ) THY AT | eI OURY fA
@ & @ AT ATy crefa N 8 w3 e Ag | o Ry
‘AT @bla 2fF 31 ANIFNHA FNA 217, A ar 7S A
@A e S Ay, iffenan wid vy 5 zen Sfher @3
&Y @RI WO (LI NGF Wl TR W@ JHR | A OLA6IT,
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IR (T WA HFAFT AT I FqA | 5%
Sivg! 2R Iz (3) AfEfens Ak ko A s w11
o 93 70 AIRRNT @A 8 @yl A% | (¥) fRdTe:, WRICR
rerfs FoirmdR fad-mifefensa 3o Srag | oW T SN
A R 2y @ IS WY AWS AN TRIE TS w913
2w AfRfowR e Amm e ary e g
T3, Arifys afafor oefe amterm o o [t iy,
woq3 faft SR F AT FHfTS T 2 3 Bepsvrar q@w
O 6Tl Y @, §fiF AT Taqs <ifds 13 IR AifFeR
Ty SRt @3 yIIR fifkeide Rwin w0 73 3, g fiw
@ PR ANEY 4T TAT F1HY ©fF Svd @lfe 0e g
e Tifeerd wzedifzer 1 Bawy fatwe oy W fAw
Tl o A BTFIFR FHRE @R AR @qe? i afehs
e AifTerecta S’ gaw swfwas | ava 7 fres
wfei F6A10e foqaia Farese B o1 e 411 e @3 =i
@ T ARG-HAST (forptsre a e ) [ Sl
T @ ETeR AR ot ool ¥ B9 S endae AR 14, oaw
fis @yl wme for @32 M I @1 o1 Aififes
gfr @7 ot TRET Qe 0 Fce Sfend A, s e
whres TR wfe-Faeed oied | fag onwa fafa wifig e Ay
opa | eTe, ¥ dfizgaay Aifeerngien o afer oy wrs
W @ @ RN G TS Al ol «elfa
FSIATS2 o9l | fRoITe:, @IS SAt5sHa ‘emotional conscious-
ness’ Aol G T-FEFT T4, A AW @ GO WA
o | ARe oY ' @RME S @, faRe efizger a1
TIfY 31 3ies i+ fies = |
w5 AT, BN, 0 ¢ O 4fF @A e fay 3tw )
Ifi §RA 8 TR T i NIFHT T, ¥ 8 B EMA TWITS
7Y, ALGSA FIS T SRy farwed &I 7 SRt oY {3
Teiygfed WAl W, 2R FE-Fd @M 8 AN-FFCR SiRag
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@3 AT T 4TI G W EIATF | a2 W vy WA 47,
F0f W32 OIS TLF FAS W1 INFAN AAGEW, SR T
w7 TIRET 2291 A% AR A, confd witval vy wimwE 239 dfice
A3 W1 RS R AT @Fm, SR S SrreE e
wz fafeaz Gienlfzer e seifa wf sfen i
wal Grpeld SfSuid T iR 903 VRE oY Afeey A TS
(51T (% AifEe) ‘emotional consciousness’ 3z #if3acs Atfefesza
oI fReTo rieie =0 Weitd | @3 sEwifeon afe]ir REe?
Qg INFAY $17 TTINNA AT ST AAEANGA S fewem,
@3 cfed, Taiwe fag wfe Radan ofe fam e safees )
@fagr saficha @2 aristica 392 foar , gzl #fq Qi
wifsrera gitag wmals i wofos, @2 e 2@ WS S
#od A Bas W1 ek Eewcy Az fersis Atdtea eaia
fawia Tirs 23, AfaRfie sqre ¥1 SIna SIS |

fidlt w1798 @7 QT mern wf@R 1 fag @z TRl aey
fags afarra qIQTS! 77, oW Aig @ sifaolede Ao face s
FATS! ol TS WA Wt Ay g e = aifkfes
AR iReE fca (3 g figs e s A wie AR Tdee
e, <fiFlg 8 ST @ 1 @Y 3w «Z AT il FAS
T SRE IS WA FH WfFR quy TR@EY W, weed
fawm fagm wicy woa FNAeE wgzits fAFiae Numiviag
feaia @2 | eak Aiffonen wlowroen aiw wxris wwal
Hiqd T QU (§ ofafers, gaem R 8 fqeawrg Az
3 =130y et 3 ofics, sifaafeos aiifes sthicirs 2 o=fs
e ©ff TRFd il 2Ce3 I | O A SUiFfie fAem wiaw-
T Sfq3ia e pro 4 @ WRivAfe s Alad S ImE
H FICHI S T TS Al QA w9, 7 AENER S
F FAAerT S e wIme dtaw @2 gfens
mited  wfiekerm BifERE @l W Wl SHEE A
afE A AN 8 Foorm A Atdn @efey ey
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Affes @y Ty ok FREe SR SfieiR ¢ 7 g e
TR AGE I ; IS SRIWCR SF-SIId W AR A | IR
Afeforeia AW IS 703 AErOR Wik vy ST A WIGR TR
o 79, f581 Uy SiEine wsii 1 AEefd oEE wifis 8 ailfis
F0R A By | @t AifRfoa A< faom Al enifes
AT T &1z Beerrm fAr3e Giiirse-9a wetaed —I would
like my books to help people become better and purer in
heart, to arouse love for man and a desire to become an
active fighter for the ideals of humanism and human progress.’
78 @ 3 @R Affs fwn siefmam s S
ofqeeq ¥HA IS AT 11 AiffSae qiAcs WS gdAgiae
Bifzrl Y, A15eaa wifR B, 3 Sierg saw @RE L yffe TiRfes
firns sbsrm #f6 faafds 29e st e wwewma A [
AT GifER @A Ifee w4 A, dw Aoniffeees
oW Iy 2@ oAiserna #5 @ oiftry A R AiAt | e
farsr 2wl 8 #f6 sy sitdecs  cifFvifae s w1 Aww-
fader @ w9 AE 3fe @19 wTm A BBl FEA,
gt fig® = famia cweg ‘frecdom, ( then, ) is necessarily social,
AR GlS I 7397 31N Afacemee? w sEa w3
AT FEYATL ST ba95(aq T3 IS =, i3 oy fem
gfay @R w5 | @2 I fam Ak @57 A A ztR—
‘Art which adds nothing to the experience of the public,
which leaves it as it found it, which wants to do no more
than flatter rude instincts and confirm un-ripe and over-ripe
opinions—such art is worth nothing. So-called pure cntertain-

ment just produces a hangover.’
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“Theories are like omnibuses, useful when you want to go in the same
direction as they, not otherwise.’—Orlo Williams,
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The Mirror and the Lamp: M. H, Abrams (Norton

.Library, 1958) vjh 9 |

The Meaning of Art: Herbert Read (Pelican Book)
w1 e |

The Meaning of Beauty: Eric Newton (Pelican Book)
913)1 30 | —*s merely a machine in which his experience
of life is sorted out and dealt with.’

The Philosophy of Fine art : Hegel. ‘Philosophies of Art
and Beauty’ Hofstadter & Kuhns-m#fa® (The Modern
Library, New York 1964) 951 85 |

Sizetsa ( ‘gt wFf oRr ) 2 R 317 |
AtfErer AT ( s05- Ffer ) IReA SF |

Aesthteics (From Encyclopaedia Britannica. Fourteenth
edition) : Croce B.

Ibid—Technique is not an intrinsic element of art.
Croce B.

‘Fifzeer (oot 2 ) ¢ AN ST |

‘Fotgta’ ( voov durb )2 TNHAY S |

gt s SRAEAL ST Pl ez 1 R R Press



V7RV RS ]

73

frtet « e St | ( Foes com ) ol o8 |
Symposium (207) : Plato (Benjamin Jowett-iffs )
“The chief forms of beauty are order and symmetry and

definiteness, which the mathematical sciences de:'ponstrate
in a special degree.’

: Metaphysics. W. D. Ross & W. Rhys Robcrts-waﬁs \
Ennead : Stephen Mackenna-si{f#s % 335 20305 |

W. F. Jackson Knight *fs Augustine-43 De Musica
3 |

G ‘G (o BT ¢ o G SorEa g @ AR
SeRATIBAT (AT |

‘Commentary on Plato’s Symposium’, Fifth Speech,
chapter III, Sears Reynolds Jayne-sgfys |

‘Of all the arts poetry...... maintains the first rank. It

expands the mind by setting the imagination at liberty
and by offering, within the limits of a given concept, amid
the unbounded variety of possible forms according there-
with....... It strengthens the mind by making it feel its

faculty —free spontancous and independent of material
determination’..,

(Critique of Judgment : J.H. Bcrnard-'sli’ﬁ"\'). Second Book)

The Philosophy of Fine Art—F. P. B, Osmaston-siffs |

Philosohies of Art and Beauty. Hofstadter & Kuhns
AFFS | Pl 888 |
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“This is the tale I pray the divine Muse to unfold to us.
Begin it, goddes, at whatcver point you will.’
The Odyssey (1)—Translated by E.V. Rieu, Pengiun Book.
‘O Muse, bring to my mind the reasons why the queen of
the gods—was her divine power offendcd or did she nurse
some grievance ? —Compelled a hero outstanding for his
devotion to suffer so many hardships.’

The Aeneid—Translated by Kevin Guinagh.
‘O Muse, O high Genius, now help me! O Mecmory,
that hast inscribed what I saw, here will be shown thy
nobleness > Translated by Carlyle-Wicksteed.
‘& 39 ot T Cragte 1 6 FfRAE B
LA STy A4 W fafe oSt Rax oRet
Tl 5 0 .
“For all good pcet;, epic as well as lyric, compose their
beautiful poems not by art, but because they are inspired
and possessed.’—Ion(534) Translated by Benjamin Jowett.
“Threc elements of Poetic Creation’ : Sri Aurobindo ( 33
53 2. ©. 5395 ©ft«q (79 )—Letters on Poetry Literature
and Art (Sri Aurobindo Ashram, Pondichery) 335 ﬁé‘l |
QAR fim ST (Folt 7 ) @ WINFAL SrFA 1 3>
el @R’ ( Soto )—EN v (@ FfST 390 ) 1
=T $17 “Ars Poetica’ at% @ f3aty 4f? =it srafeoa= |
FifzreR AN 2 so50 FiFeF |
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() ‘Art unites people’. (¥) ‘Artshould cause violence
to be set aside.’

A general introduction to Psycho-analysis: Segmund Freud.
Translated by Joan Riviere, Washington Square Press,’
Newyork. Page 384.

Benjamin Jowett-3® S53i¥ 1

Parts of Animals, Book 1

‘the work of art is of higher rank than any product of
Nature whatever which has not submitted to this passage
through the mind.’— Hegel (Hofstadter & Kuhns-«3
‘Philosophies of Art and Beauty® aig, %51 ©5» ) 8 Hegel.
“The Decay of Lying’ : Oscar Wilde (1891) ‘Intentions.’

‘In short, the animal merely uses external nature, and
brings about changes in it simply by its presence ; man
by his changes makes nature serve his ends, masters it,’
(‘The Part played by Labor in the Transition from Ape to
Man, P. 18).

‘What distinguishes the worst architect from the best of
bees is this, that the architect raises his structure in ima-

gination before he erects it in reality....... He not only
effects a change of form in the material on which he works,

but he also realizes a purpose of his own that gives the
law to his modus operandi, and to which must subordinate
his will.> Capital(l) P. 178,

‘Choose a subject that is suited to your abilities, you who
aspire to be writers ; give long thought to what you are
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capable of undertaking, and what is beyond you.” (Ars
Poetica : Translated by T. S. Dorsch : From Classical
Literary criticism : Penguin Book. 1965. P. 80)

‘Imagery and the Powerof the Imagination® Chapter XV,

‘Pglyptoton : Conversion of Plural to Singular’ Chapter

° XXIV.
‘What imagination seizes as beauty must be truth, whether
it existed before or not’—Keats: Sv59-93 09 AT
Sifftd &1 Ftee et 513 )
‘Emotion recollected in tranquility’ @3 Ifeq P 1a-
TS THIK |
British Synonyms discriminated-- William Taylors. 1813,
Preface to ‘Poems’ 1815,
390593 T ‘IAFACH @AI0H |
Modern Painters Vol 171, Sec 11, Chapter II1.
Eneas Sweetland Dallas (1828-74) &7 <Poetics’ (1852) w2
“The Gay Science’ ( 53408 o, 1866) sy getfirs Fer-
QT 4B LW MY TS (BB FTICEA |
Principles of Literary Criticism. Chapter XXXII @337 |
‘In the struggle for existence, man’s instinct of self-defence
has developed two powerful creative forces in him-—
knowledge and imagination,...... feelings and even inten-
tions” M. Gorky (‘How I learnt to write’—1928)
“The struggle of the Modern’. Chapter—‘The Modern

Imagination’ |

‘w8 ifEer ¢ vos8 Y |
‘FifereR AW ¢ s030 FHEF |
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Aesthetic ; wg3t¥% Douglas Ainslie (The Noonday Press,
6th impression of revised edition, 1960)

‘Intuition is only intuition in so far as it is, in that very
act, expression’. ‘Aesthetics’, Ency:elopaedia Britannica’,
BRI T |

‘Technique is not an intrinsic element of art ... The
confusion between art and technique is especially beloved
by impotent artists.” — Encyclopaedia Britannica’, v
W | .

AfErera A 2 So%0 e 1 9 Aesthetic : Croce.

QUATICE| (T = AlfzSpiwoal ( AFaa A W3-
a ) 2 famiv ¢ sfastet )

‘When I reviewed Croce’s minor works..... I accorded his
essays unreserved praise, but T am unfortunately compelled
to deny his value as an historian and a systematic thinker.’
—Dessoir (Modern Acsthetics. An  Historical Intro-
duction—The Earl of Listowel. P. 6)

‘He works invariably with inexact, ambiguous, and un-
analysed concepts. The psychological ground on which
he moves is of an obscurity that one meets but rarely.

He shows a striking blindness to all dclicate problems.’—
Volkelt. (Ibid)

‘What is Art ? and Essays on Art’: Tolstoy (Translated
by Aylmer Maude) Oxford University Press. London. P 53.
Ibid. P 228. v 1Ibid. P 123.

‘All borrowing merely recalls to the reader, spectator, a
listener, some dim recollection of artistic impressions
received from previous work of art and does mot infect
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with feeling experienced by the artist himself......every
borrowiné, whether it be of whole subjects or various
scenes, situations, or descriptions, is but a reflection of
art, a stimuiation of it, but it is not art itself,” Ibid. P 186.

¢ ‘Ars, all art, has the characteristic, that it unites people.’
Ibid. P 238.

v The third condition, the sincerity of the artist, is more
obscure. Tolstoy’s own elucidation carries us but a little
way’—Principles of Literary Criticism. P 188,

9 “Whatisart? and Essaysonart’. P 229 @33y

v tEfEe : SRR (AT A S S0 qg T B kw319,
sifesyas NAT- 2% )

» The Mecaning of Art (Pelican Book) P 195.

2 HifrEEe ¢ AAFAI | >00e CE |
3 ‘It may be said that there arc five particularly fruitful

sources of a grand style, and beneath these five there lies
as a common loundation the command of language, with-
out which nothing worthwhile can be done’—T. S.
Dorsch-siffs ‘On the Subline’ =% #AfatRy T | HimFs
RN @fs AT Slar $ebl fae i i3 ‘On the
Subline’ &TER “i%we, (31T, Fegre, “Ewe, faefe ¢ wifgme
ergfs wifitmre =13 T T |

o ‘wifirem ARAY ¢ Qw1 30>e Ffiee |
Aesthetics—Valery ( 2:q&\ts %frs @t¥d ) ‘The Creation
of Art’ &35 |

¢ ‘Start from the worship of form, and there is no secret in
art that wiil not be revealed to you.” ‘Form is everything,
1t is the seeret of life.” Oscarwilde-@3 ‘Intentions’ g3y |
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Clive Bell-9g ai‘ ‘Art’ @t ‘Roger Fry’-«3 72 Vision and
Design’ @2 ets @gar | Bell $t7 33@@ withy opy @
Fry $19 9347 (Pelican edition) 3f3, cofem opty @ R
Bolg STTIRATS I |

Vision and Design (a Pelican Book) P 32,

Letters (1917) P 16, @ Athenaeum (1919 May)
Literary Essays (1913) P 46.

‘What is Art ? And Essays on Art’ : P 246 (Translated by
Aylmer Maude).

FRIMNE @2 o7 MAREe! Istg 337 A, C. Bradley $i1
903 A (A4l ‘Oxford Lectures on Poetry’q ‘Poetry for
Poetry’s sake’ &qt% |

Meyer Schapiro ( v3.8— )| «3 ¥gfels $tq Style’ Afs
@TF AT (ST TR | 8 Literary Essays. P 46.

‘A genuine work of art should, of course, be new in

content. If the content is not new, the work has little
value. This is obvious. An artist should express some-
thing that has not been expressed before. Reproduction
is not an art but only a craft, albeit sometimes very fine.
From this point of view, new content in every new work
demands new form °(A. Lunacharsky : On Literature and
Art. P 16. Progress Publishers. 1973 Edition).

‘Glorious is writer who can express a complex and valuable
social idea with such powerful artistic simplicity that he
reaches the hearts of millions. Glorious is also the writer
who can reach the hearts of these millions with a com-
paratively simple, elementary content.’ (Ibid, P 17)
‘Works of art which lack artictic quality have no force, ,
however progressive they are politically’ (Mao Tse Tung :
Selected Writings : National Agency, P 520)
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AREToR MAD . vov. Fiflew |
The Meaning of Beauty—Eric Newton (a Pelican Book)

P 212,

 J .
T T e ————
fire 3= LA ceTeRe, G2 wahe oS foal wed srtetade:
3P3Z1T 141 g¥—(a) as personal idiosyncrasy, ( b) as techni-
que of exposition, (c) as the highest achievement of art
Y SIS WA T2 (T 1Y, 519 (AT &F @ 87 (ATF
bfRed ‘At 37 swafiem |
Aristotle : On the Art of Poetry: T.S. Dorsch-w'{f‘w
(chapter 21)  © @3 chapter 22,

Longinus : On the Sublime. T.S. Domch-q:{ﬁg (chap. 30).
The Geography of Strabo i. 2.5 ; B3 Ma, H-bAr ms«ag
*The Mirror and the Lamp’ (Norton Library 1958)-q3
229 5Bl (LT WA T (AT T |

“The Mirror and the Lamp’ ¢4t | P 230.

‘All style is artificial in this sense ; that all good styles are
achieved by artifice’~-Middleton Murry. The Problem
of Style : Oxford Paperbacks (1961) P 16.

F. W. Bateson {3 ‘English Poetry and the English Lan-
guage’-Q S LA AERA, ‘My  thesis is that the age’s
imprint in a poem is not to be traced to the poet but to
the language. The real history of poetry is, I belicve, the
history of changes in the kind of language in which syc-
cessive poems have been written. And it is these changes
of language only that are due to the pressure of social and
intellectual tendencies.’

Warren & Wellek : Theory of Literature, 6\“31?'1 “Afdes |
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and as an independent spiritual experience, freed of
practical interests, which the intuition of Kant perceived
for the West, was already in 10th century India, an object
of study and controversy.’

‘As Essay in Aesthetics’ : Vision and Design. P 30.

wfiTee 5TSlY F1E @141 fofd vose, V7 wifim |

‘Ttfeereq’ s >08. iy (FifzreR A’ )

Brecht: ‘Brecht as they knew him’ (Seven Seas Books. 1974)
P 240 ¢33 | )
Principles of Literary Criticism (Paper back edition) P 97.

Elwood Hartman: ¢Theophile Gautier on Prcgress in
the Arts’, Studies in Romanticism, vol. 12, Spring 1973,
No, :-2. (Published by The Graduate School, Boston
University)

L’ Albatross. Published 1859, The final quatrain of this
poem was added in 1859.

‘Ffeq Fw ¢ ‘aEAiGAL &Y |

¢As long as a thing is useful or necessary to us, or affects
us in any way, either for pain or for pleasure.. it is outside
the proper sphere of art,” : Oscar Wilde. ‘Intentions’
33-93 ‘The Decay of Lying’ &% |

Roger Fry : Vision and Design (a pelican Book, 1961)
P 230.

*513-9q ‘The Renaissance’ 3393 ‘The School of Gior-
gione-93 HF F13-93 ‘Vision and Design’ 33«97 ‘The Art
of Florence’ #3033 (¥ Wﬁ T T (S AT

Oscar Wilde-«9g Intentions~43 @Fia Svad |

Whistler-93 ‘Ten O’clock Lecture’<q3 I5aiFIe svbb |
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Jte 1 Oxford Lectures on Poetry ( 3203 ) &tqg Poetry
for Poetry’s Sake’ &% |

Principles of Literary Criticism : ‘Poetry for Poetry’s
Sake’ &35 |

Roger Fry : Vision and Design (London, 1920), P 10.
‘Th? New Poeti¢’ : C, K. Stead (a pelican Book) P 119
‘TifgreE AR ¢ vove Kt (‘FifFer wvay ) |

Gorky : How I learnt to write (1928)
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Herbert Read :  ‘The Meaning of Art’ P 98.
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V. G. Belinsky : Selected Philosophical Works (Foreign
language publishing Home, Moscow, 1948) P 423, 424.

Ibid. P 423. v Ibid. P 432, » Ibid. P 425,
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Boris Suchkov : A History of Realism (Progress publishers,
Moscow, 1973) P 89.

Walter Allen : The English Novel (a Penguin Book, 1954)
P 171.

Ermst Fischer : The Necessity of Art (Penguir Book.
Translated by A. Bostock 1963) P 103.

V. G. Belinsky : Selected Philosophical Works. P 410.
Ernst Fischer. ‘The Necessity of Art® (33 P 74.
Background of American literary Thought. Rod & Horton
& H. W. Edwards (1967) : ‘Naturalism in United States’.
wiafaeiy mﬁ@(}{ a7t C. G, Walcult ‘American
Literary Naturalism, a divided stream’ (1956).c% fiwifq®
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C. E, Eisinger ${3 ‘Fiction of the Forties’ (Phoenix Books)
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Bertolt Brecht : Konstantin Fedin (1956) ‘Brecht as they

~ knew him (Scven Seas Books 1974) P 190 ¢4t |

«% ©qJ Wieland Herzfelde-93 ‘On Bertalt Brecht’ (1956)
&G (4T &g | ‘Brecht as they knew him’ P 101

‘Party organisation and party literature : Colle o ed works
Vol. 10.

Mao Tse-Tung : Selected Writing. National Agency (Pvt)
Ltd. Calcutta. 520 511 v Ibid.
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V. G. Belinsky : Selected Philosophical Works, P 424.
Ibid. P 431.

*Socialist Realism’ @qrg 1 Herbert Read @3 ‘Art and
Society’ (Faber Paper-covered edition) ‘733 |

“The Necessity of Art’ 33«93 Socialist Realism iy |
‘Penguin Books’ Anna Bostock-<iffrs | P 107

Mao Tse-Tung : Selected Writing P 517.

wiefa f@iig«aq “The Necessity of Art’ P 114 (ot |
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“The public have a right to be entertained...... And the
artists have a right to be allowed to entertaini’. —Brecht.
“Brecht as they knew him’ &itw <51 241
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Marcel Raymond-faf§s From Baudelaire to Surrealism’
Methuen & Co Ltd. P 252, 1 R} Ibid P 257.

‘I dream of new harmonies of an art of words, more subtle
without rhetoric, which does not seck to prove anything.’
Ibid P 257.

Artand Society : Herbert Read (Faber. Paper bound
edition) P 120. )
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‘Memoirs of a lunantic’ 5 |

‘there is no death and no fear, and nothing is being torn
asunder within me, and I am not afraid of any calamity
which may come’ (Memoirs of a lunantic.” 552 Constance

Garnett. 8 SIITHEN ¢ FA (3000 |

9%7 ¢ ‘I may not hope from outward form to win/The
passion and the life, whose fountains are within’— Coleri-
dge : ‘Dejection an Ode.’

Cinci: L. Pirandello (1867-1936).
For the old Gods came to an end long ago. And verily

%t was a good and joyful ends of Gods’ (‘Thus Spake
Zarathustra’ 1883) v The Birth of Tragedy VII.

Rilke: The Duino Elegies (the Ninth Elegy) J.B. Leishman-
wafie | (Penguin Books).
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Lucifer and the Lord 15¢F |

Lucifer and the Lord, Act 3, Scene Ten. Kitty Black-
w#fr® (Penguin Books).

The Duino Elegies (the Ninth Elegy) : Rilke, J. B. Leish-
man-?ﬂﬁ@ {

‘meets everywhere only his knowledge, his will, his plans
in short himself’ (‘What is Literature ?” P 29)

‘What is Literature 7’ P 14

‘in order to endure life, would need a marvellous illusion
to cover it with a veil of beauty' (‘The will to Power’).
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The Trial : Franz Kafka (Max Brod si{frs )
Rhinoceros—Ionesco. @ Metamorphosis—Franz Kafka.
The Plague : Stuart Gilbert-5i{fy® (Penguin Book 1972)
P 252 33 |

Th¢ Rebel : Bl 219. Anthony Bower-wafs® (Penguin
Book 1974) o Ibid, P. 224. 4 Ibid. P, 229.

Ibid. P, 241. 5 1Ibid. P. 224.

Contemporary American Novelists of the Absurd : Charles
B. Harris. College and University Press Publishers. New
Heaven, Conn 1971. <The Acsthetics of Absurdity’ gy
72y |

White head : Process and Reality. Harper & Row 1960.
Newyork P 254.

‘Absurd Drama’ : Penguin (1971)-47 %33t Martin
Esslin-f5f3s |

‘Edward Albee : Don’t make Wave’ @33 | «3 «[%0
Gerald Weales fafds| C. W. E. Bigsby (Prentice-Hall
1975) 7=iifgs ‘Edward Albee’ &ty @G sﬁ’[@ TEes | P
191 3837

‘The Play wrights role’ : Observer : 29 June 1958,
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The Theatre of the Absurd—Martin Esslin (Revised and
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Esslin, P. 23 @83 |
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How I learnt to Write : 1928 (Maxim Gorky : On Litera-
ture : Progress Publishers, Moscow)
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‘A work of literature always reflects, whether consciously
or unconsciously, the psychology of the class which the
the writer represents, or else, as often happens, it rflects
a mixture of clements in which the influence of various
classes on the writer s revealed’......(On Literature and
Art, Lunacharsky P. 11). )

gersifags Lead Mileva, ‘International P.E.N Congress
38th, Dublin 19719 sffe @3l ec; ¢ fEw it
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Brecht as they knew him (Seven Seas Books 1974) P 240
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